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CHOIR AND CIIORCS CONDUCTING 

by Frederick Wodeli 417-40027 *2.21 

COMPLETE HISTORY OF MUSIC 
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W. W. KIMBALL COMPANY 

bhbllM 1117 

31 E. JACKSON BLVD. . CHICAGO 9, III. 
KIMBALL PIANOS • KEYBOARD Of THE NATION 


W llmiimaqic in the touch of your 
{r child's fingcre on piano keys! For playing the 
piano transforms the shy little girl into a self- 
reliant, poised person. She learns other lessons 
more quickly. With her new skill she achieves 
popularity. 


1 rtVUU) LC in the touch on a Kimball 
keyboard! For the tone you draw forth is incom- 
’ parably rich and pine. Its enduring brilliance is 
the result of the four famous Tone-Touch fea- 
tures. Only the Kimball Consolette has all four! 


( Hu/uSl/M 


d./tViaqiC in the way America's 
ic teachers, from their own understanding of 
music’s rich rewards, inspire others to appreciate 
them. We feel deeply grateful to these patient 
instructors for their important share in our 94 
years of success. We wish them, their students, 
and the thousands of music lovers who own 
Kimball pianos, 
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BOOKSHELF 

By THOMAS FAULKNER 



Ask your teacher 

how much better you’ll play 
with a famous master -made 
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SONGS TO SING 
WITH RECREATIONAL 
INSTRUMENTS 

arranged and compiled by 
Jrving Cheyctte and Albert Rcnna 

Designed lo meet llte nee r I- of genera! music 
classes in schools! For llic home anil for church 
social gatherings! Ideal for w Irene' el good fel- 
lows gel together lo sing! Accompany you i sing- 
ing with your favorite nteJody instrument! 

( AM songs arc within the range of the mice and 
diagrams illustrate how to play them. Melody 


-Just off the Press!- 


Flute, Melody Dells, Harmonica. 
Mandolin, Accompanying Inslrut 
Autnharp. l!ku)ele. Guitar, Danya 


of ftlti and relaxation! Sing these songs lo inslru- 


soctai insirilntenls will tnsptro young people lo 
take tip more advanced instruments! The songs 

with chordal indication, are a “roust” (or key. 
lioard harmony classes. The conteuls offer a *e|] 
diversihed selection. 

Catalog No. 41 141003 LAO 


reading with 

ACES IS EASY 

by Alma Franklin 

For Reading Ease 

and Keyboard Co-ordination 

For be/iinnrrs n/ all Ogn! For anyone who 
wants lo attain effortless reading! For the plain, 
player who wants to brush tip! Your music read- 
ing problems are now a thing of the past! Earv 
lo leant easy to leach. Extremely efficient. 


and enjovahl). Readme » ill, .draT dWdcd 
lulu seven units ar expeditions. 

Fjoh unit eonsists of one page of IrxL a work 
-Iter-t and two pages „| easy original pieces with 
wortls. It git e» practical applirathm in each sue- 
eessivc step, lie pupil should Ire able lo com. 
plcle one unit a week. 

No teacher nr -Indent e«„ aff„„l be uithrotl 
Alma franklins latest vvnrk- 


OPERA REPERTOIRE 
FOR THE COLORATURA 
SOPRANO 

compiled by Dr. Wilfrid Pelletier 
A unique, comprehensive compthtlioa! The 
only one of its kind treating the CoWn/s take 
exclusively! A basic library of arias vddeb tat 

weD°" l, ° ITT '""Woj 1 ' } 

nianlie Italian operas of Verdi ami lleiimi' 

.None of tile aria. Lint ... rl.i. I -.A .nek 


diversified -election! The nmuntir Flenrk 
is of Gounml. ^Davitl and Merer beer! Ihr 


.arras ap|rear tn tnclr original toon 
—*Hh both traditional and tonlem|-usrT rodea- 
“• anti einlrellishments. In Irelh original bn- 
tuage and English translation! Dr. I’ellrl 
titer, what must mimimi n ..t.l. I.. 


discriminating a.ti-t will »,nl mown 
eteperroir, far tAe Coloratura Soprano. 

<14-41000 |u 

(Cannot ba sold In Conods) 


L HE0 Pa 0RE PRESSER CO. 

Bryn Mawr, Pennsylvania 


ETUDE— DECEMBER W 


— 



ETUDE— DECEMBER 


* 



What do (Christmas (Carols Mean to You? 

by 1.1 LLA BELLE PITTS 
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A New Horizon 
for Piano Teachers 






Play Lessons for 
the Pre-Sehool Age 



... «l.a. U expected. Should the pupil. »ith- 
..ul heeding the suggestion. persist in hie 

billing I" accept .he standard .ha. ha. 
Imen art. To accomplish this ..... laic «v. 
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.COT to Ihc adult Mho haa given litllc 
thought lo Ihc unmet, it..- sounding ot 
.ingle note ha. its own problem for the 


intent application for the tot who U trying 
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Special Christmas Programs Are Rewarding 




The “Covered” Tone 





Do You Teach Piano 
or Piano Music? 
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Planning the Successful 
Organ Recital 

lo appeal to am lienees .,/ varied tastes. 
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Adventures of 
a piano teacher 


A young artist asks 

about a recital problem 



A T A RECENT class a gifted young pia- 
nist asked these interesting questions: 

1. On n full-length recital how long 
should the “last piece" be? Would Ernst 
Todi's hippier be long enough? 

... If you plan to end your program 
with the usual display piece, the shorter 
the better! Toch's hippier is painlessly 
brief, however; better use it as on encore. 

Why not finish with something substan- 
tial? A scherzo or ballade of Chopin, the 
Brahms E-flat Minor Scherzo I Op. 4) or 
E-llst Major Rhapsody I Op. 1191 the toc- 
catas of Debussy or Ravel, even the Car- 
nival of Schuinanu — any first-rate large 
scale work will) a brilliant finish. By the 

is usually in top form. Therefore, why 
time to play his best (and most cxuctiugt 

2. Is fifty minutes too long before in- 

No. it’s just about right. Then, make 
your interval at least 10 minutes long to 
give the smokers and gossipers time to 
burn. Hold the rest of your planned pro- 
gram down to 20 — 25 minutes, 

Dou T t make the mistake of going on and 
off the stage several times during the first 
"hall.” Come out at the beginning and stay 
on stage until intermission. Ditto for the 
last part of the program. Take plenty of 
time to breathe and rest betwecu number* 
. . . And at the end don’t let the audience 
coax too long before you play your en- 

give them more thun three! 

3. Would the critics voice objections 
if die program contained a Mozart Con- 
certo with string quartet accompaniment? 
I am sure that both critics and puhtic 

mastcrpicces, yet they are rarely heard. It 
is not too difficult to reduce Mozart's or- 
chestra to a string quartet. (You will get 


by GUY MAIER 

a lietter effect if you play the four parts 
with a double string quartet or a small 
string orchestra.) 

The strings of course give delightful 
color contrast to the piano timbre. Mo- 
zart’s fabulous wood-wind scoring would 
lie missed: hut it’s much pleasanter to 
hear this fabric played on strings rather 
than to endure the horrible cackle of the 
wood-wind sections of any but first-rate 
symphony orchestras. 

By all means put on a Mozart concerto; 
but be sure your string accompaniment is 
good ... It will give you much better en- 
semble support than any second piano ac- 


I. In preparing for a concert career what 

No concerto is "essential.” Any good 
pianist must luive studied half-a-dozen of 
the standard masterpieces from Mozart, 
Beethoven and Brahms. But when a young 
artist sends in bis list to a conductor he will 
be wise to avoid offering familiar concer- 
tos often played by well-known artists, like 
Beethoven C Minor. G and E-flat Major, 
Brahms D Minor and B-ffat Major, Mozart 
A Major and D Minor, Schumann A Minor. 
Chopin F und E Minor. Tchaikovsky B-flat 
Minor, Rachmaninoff C and I) Minor. 

Instead he ought to offer short, unfa- 
miliar, or novel works like; Mozart Cun- 
vertos in A Major (K.414), C Major 
(K.415), or G Major (K.453). concertos 
by Britten, Ravel, Delius or Prokofieff. the 
First Concerto by Rachmaninoff; or Bach's 
Concerto in F Minor, Weber’s konzert- 
slueck, Liszt's Hungarian Fantasy, Strauss' 
Burlesque. Powell's Rhapsodic Negro. Tu- 
rina's lihapsodia Sinfonia, Bloch’s Scherzo 
Fantasquc. 

A smattering of familiar stand-bys might 
also be slipped in— the Crieg A Minor. 
Liszt E-flat, MacDowell A Minor, Mendels- 
sohn C Minor, Saint-Saeiu C Minor. 

You ought to be able to offer four to 


six from the list of the foregoing 

5. Is it worth while to use some of mv 
meagre savings in giving n New York Gly 
dehut recital? 

Decidedly not! You would I* pouring 
your money into a bottomless pit. If 
want to "invest" some mimey iu youreell, 
use a few hundred dollars to hire a part, 
time secretary-manager for a while— pref. 
erahly a personable young man nr wouua 
with a car. Print a simple circular with a 
glamour-portrait of yourself on it. Keep the 
blurbs — your history, your offerings, write- 
ups- etc., as brief as possible. Fie Uot- 
evr- filling type. Then send your «ccmu> 
all over your state to book you with Wont, 
ell's and Teacher*' clubs, schools, colleges, 
Rotary, Lions and Kiwanis Clubs for i 
very modest fee. Play everywhere slid » 


poser or one-country programs, rt 
routine ol playing before audiences will 
build up your confidence and develop no 
technically, musically, individually. Ties 
if you “have the good*," your playing eg. 
cle will gradually widen, you will be re. 

ularity" will extend . . . Time, enough then 


ON REPEATED NOTES 
Get rid of that old habit of etungiig 
finger* .111 rapid, repealed notes,. You »B 

passages where different lone qualities ire 

venient to play fingers in "chains," aa in 
MoskowskPn Caprice Eipapeale; but mote 
often it is better not to change. 

Why? Hand and arm balance is do 
stroyed in the changing, and the fingen 
pluv with different qualities ami quanfities 
.. !..... — ecisejy tin- opposite is required . - 


linger changes on repeated notes.” Altar 
Nclmahd and many other artists lure ex- 
pressed themselves similarly. 

I have found that most student- cannot 
play rapid or brilliant notes mdlv "it* 
‘ finger because tf 


precision. 

A ou will find adequate and conernlrlt' 
exercises for repeated-note technic i 
"Tim, king Fingers." t Maiet Bradshl. ' “ 

on thirds, sixths and octaves. 
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No. 110-40161 Dance Caprice 

A light, graceful number which provides excellent practice in staccato playing for both hands. A nice steady rhythm should 
be maintained throughout and close attention should he paid to the dynamics. A somewhat echo-like effect is called for in meas- 
ures 10 and 14. Graded. 

WILLIAM A. WOLF 
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Graft 3 >A. (Berceuse) 
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iso.iMai Submarine Voyage 

A showy little number calling for facile playing of the broken chorda given to both hands. Boys especially will enjoy tfcij 
musical Subn.ar.na Voyage. Grade .1. 




March of the Toy Soldiers 
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A Christmas Eve Reverie 


LAWRENCE CURRY 







Wagon Trails 


RALPH MILLIGAN 
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Around The Christmas Tree 




WHAT DO CHRISTMAS CAROLS 


TO YOU? 
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*A Bachelor’s Degree 11 * 1 . 

In'Vbur Spare Time at Home 
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Conservatory-trained Musicians Command Better Incomes 

th. SigUrt lyp. of Mutieal Training b, ErWoa MolKodi. or drrolopod and pA'IwIAJ by feUafrar- 


CHORAL CONDUCTING:— 

broodcaiting. 

ARRANGING:— All 
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University Extension Conservatory 
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IT’S CHRISTMAS EVERYWHERE 
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THEODORE PRESSER CO., Bryn Mawr, Pennsylvania 



Music has always been an important phase of the Moody curriculum. 
And with the ever-irureasing emphasis on the ministry of music, 

Moody continues to expand the facilities of its Sacred Music 
Department to meet the growing demand for trained musicians. 
Opportunities for service in the church and radio field are unlimited. 


» Moody's three-year course 


the ci 


I. Maj. 


•e offcrc 


PREPARES YOU 
FOR A 

ministry 
of music 


This course llso ini 
music theory and liter* 
usual subjects covered 


m piai 


•ludes instruction in orchestral instruments, 
lure, as well as thorough Bible training. Un- 
include Hymn and Choral Composition and 
Church Service, Music in the Church School, 
Service Playing (piano and organ) and Music in Radio Broadcasting. 

Ninety semester hours are required for graduation - forty-five in 
music and forty-five in religion and related work. All subjects in 
theory, applied music and music literature arc transferable. 

Those who plan to direct both the educational and music ministry 
of a church will find the Christian Education- Music Course ideal. 



